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About Southern Cross Soloists

Southern Cross Soloists (SxS) were established in 1995 and since that time have built a
reputation as one of Australia’s | eading cham
extensive schedule of performing, teaching and recording. Annually, they present a subscription

series in Brisbane, tour nationally with guest artists, appear at numerous festivals around

Australia and present the world class Bangalow Music Festival. Since their inception they have

also toured internationally, including visits to the United States, New Zealand, Canada, South

Korea and China.

The ensemble has a strong commitment to furthering music education in Australia, particularly
in regional Queensland, and they present an annual music camp in Rockhampton as well as
visiting one or two regional centres to inspire music students over an intense weekend of
masterclasses and performances. Southern Cross Soloists are also dedicated to supporting
Australian works and composers, and released an all-Australian CD in 2004 titled Australia
Since its formation, the ensemble has commissioned more than 55 new works with financial
assistance from the Australia Council for the Arts. Composers who have been commissioned by
the ensemble include Richard Mills, Brett Dean, Gerard Brophy, James Ledger, William Barton
and Paul Stanhope. 2010 marked the Southern Cross Soloists’ new Company in Residence
partnership with the Queensland Performing Arts Centre.

Southern Cross Soloists features six of Australia's most accomplished musicians:

Director and clarinetist Paul Dean is much in demand as a soloist, chamber musician and
orchestral player. He regularly appears at national Festivals and with the Australian Chamber
Orchestra, the Grainger Quartet and the Endeavour Trio.

Tania Frazer, formerly Principal Oboe with the Israel Symphony Orchestra, enjoys a busy career
as a soloist and teacher and regularly appears as the principal oboist with the Brandenburg
Orchestra and Australian Chamber Orchestra, as well as performances with the Queensland
Symphony Orchestra.

Leesa Dean is a highly respected bassoonist and has been a member of the Southern Cross
Soloists since its inception. She is also an esteemed educator, previously holding positions at
the Queensland Conservatorium Griffith University and the University of Queensland.

Lyric soprano Margaret Schindler, a Senior Lecturer at Queensland Conservatorium Griffith
University, is a nationally recognised teacher who is also in great demand as a recitalist,
particularly for her performances of baroque and contemporary repertoire.

Horn player Peter Luff is also a Senior Lecturer at the Queensland Conservatorium, as well as
Associate Principal Horn with the Queensland Symphony Orchestra. He is highly regarded as a
player and teacher throughout Australia while also developing a successful career as a
conductor.

Kevin Power pursues a busy freelance career as a pianist, performing regularly as a soloist,
accompanist and chamber musician. He was formerly on the staff of the Queensland
Conservatorium and is the Chorus Master and Musical Director of The Queensland Choir.
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2010 was a year of milestones for Southern Cross Soloists, with extensive touring and a sold out
music camp in Rockhampton, as well as an exciting residency partnership and a new board.

The organisation enjoyed a new Company in Residence partnership with the Queensland
Performing Arts Centre (QPAC), with performances in the magnificent Concert Hall and
increased promotion being welcome advancements for the ensemble.

The National Tour undertaken by the ensemble in May and June was the longest in the history

of the company, with performances across five states. Ensemble members also embarked on

residencies with the emerging young artists at the University of Tasmania Conservatorium and

the Australian National Academy of Music (whe
up the reins as Artistic Director in June), continuing their dedication to developing youth music

education from grassroots right through to tertiary level.

The SunWater and Stanwell Winter Music S ol
crown, and this leading education initiative sold out forthe f i r st ti me in 2
enjoy reading all about it in this report.

cho
010.
I was honoured to take up the role of Chair of the revitalised Southern Cross Soloists Board
when | was appointed as a Director in May 2010. Other new Directors included Michael Barnes
(State Coroner, Queensland) and Phillipa Birkett (experienced arts board member based in
Sydney). | would like to recognise departing Chairman Kevin Power OAM, who led the board

with dedication and passion, and continues to perform outstandingly as pianist of the
ensemble.

It was with much sadness that we learned of the passing of Ken Talbot in June, in a devastating

plane accident over the Congo. Ken was a truly incredible man who touched the lives of so

many through his philanthropic dedication to numerous charities. Along with his wife Amanda,

Ken has been a passionate and generous supporter of the ensemble for the past six years,
attending the ensemble’s concerts and dinners
faith in the ensemble will be greatly missed.

On behalf of the board, ensemble members and staff, | express our gratitude towards Southern

Cross Soloists’ supporters. The generosity of
Wales and the Bangalow Chamber of Commerce, and particularly the Queensland Performing
Arts Centre, as well as our | oyal subscribers

organi sation’s ongoing achievements would not
support of Arts Queensland and the Australia Council for the Arts, for which we are particularly
grateful.

We look forward to seeing you at a performance soon.

DR JUDITH MCLEAN
Chair
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2010 was indeed a triumphant year for the Southern Cross Soloists. It was a year of musical
adventure including fantastic collaborations with old and new colleagues, with the full support
of QPAC through our new Company in Residence partnership.

The Showcase Series shone with artistic jubilance as we collaborated with stars of both the
Australian and international musi c scenes. G
under the direction of Graeme Morton helped us kick start the subscription series in our new

performance venue —the QPAC Concert Hall. Acoustically, we were in our element in this iconic

performance venue and were able todel i ver concerts mamain the ever s e
intimacy with our audiences.

| am incredibly proud to report that the 2010 Music and Words Series saw the ensemble deliver
the world premieres of seven new Australian commissions by young local composers, including
my own work, Famrewell. | feel passionately about encouraging our young composers and
providing them with professional platforms for their work to not only strengthen their skills, but
ensure the success of a strong future and growth in Australian classical music.

The Bangalow Music Festival continues to grow with an additional* Bl ack Fr i day cor
place on Friday 13™ August at 11pm. The primarily new music program included George
C r u mBldcks Angelsand despite the late hour and close to chilly temperatures, Festival
patrons gave a standing ovation when the performance finished well after midnight. | was truly
honoured to perform the world premiere of Australian composer and my friend Andrew
S ¢ h u Clarizet Guintewith the Australian String Quartet,and | | y a K o perdovmaniceo v
of Me n d eMiobnConcantdad the audience on their feet at the conclusion of another

great Festival.

S

The national tour with UK based flautist Wissam Boustany was a real adventure. We embarked
on residencies at the University of Tasmania and the Australian National Academy of Music to
share the wealth of his musical expertise and virtuosity and maintained a busy performance
schedule around the country.

| was elated that our renowned SunWater and Stanwell Winter Music School sold out for the

first time everin2010.1 t was so rewarding t o patetadentsatp wi t h
t he Austr al i anNatbralMushl CalOg eerllie 211.rThs alsne is an incredible

testament to the value of this camp. None of this would be possible without the generous and

ongoing support of SunWater and Stanwell.

| look back on the year with a great sense of pride. |
thank my SxS colleagues and the administration team
for an incredible 15" year for the ensemble, and can
only imagine what wonderful outcomes we have to
look forward to in 2011.

PAUL DEAN
Artistic Director
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2010 Income and Expenditure

Income

Sponsorhip
6%

Box office and
other income
32%

Contract Fees
8%

Government
funding
37%

Expenditure

Production and
travel costs

Artist fees and

commisions
Q,
27% 38%

Marketing and
promotions
9%

Administration Company and
and related office costs
expenses 10%
16%
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Brisbane Subscription Series

2010 marked the 15% year since the Southern
Cross Sol o ikngthescommennementp
of the exciting new Company in Residence
partnership with the Queensland Performing Arts
Centre (QPAC). The year featured three evening
Showcase concerts, held in intimate reverse
mode at the iconic QPAC Concert Hall, as well as
three Music & Words concerts held at the State
Library of Queensland on Sunday afternoons,
featuring text chosen to compliment the
program, read by prominent authors and actors.

Showcase Subscription Series

The cornerstone of the Brisbane Subscription
Series, the Showcase Series was held at 7pm on
Tuesday evenings and attracted long term
subscribers and new audience members.
Highlights from the 2010 Showcase Subscription
Series included:

A Coll aboration w irate h
under the direction of Graeme Morton
performing a stunning new version of the
breathtaking  incidental music  to
Shakesplarasael BadzyY$§hH
Dream.

A The partnership of Southern Cross
Soloists and multi-award winning flautist
Wissam  Boustany, performing an
exquisite program of Handel, Copland,
and P o dldctefying Sextet as well
as the first performance outside Japan of
| s o IMaskesade(variations on Twinkle
Twinkle Little Star).

A -The performance
arrangement of R
Scenes from @i K S Q & to Celelntzde(i
the 200" anniver sary of t
birth with celebrated Brisbane vocalist
Jason Barry-Smith.

Schumann (arr Dean) OSy S a

SHOWCASE SUBSCRIPTION 9§

QueenslandPerforming Arts Centr,
Concert Hal

Concert One ¢ 30 March

Guest Artists{ G t SG SN

Gregory Massingha
Mozart (arr Dean)/ K QA 2 Y Ae? K505
Paul Stanhope Pirramimma

Stephen Leek The Futu

Mendelssohn (arr Dean) Incidental Music to

ShakespeaidaszyY YSNJ

Concert Two C 1 June

Guest Artist: Wissam Bousta

Handelb Sf R2f OBwWVERS
Schuhei Isobe Maskerade- Variations o
Twinkle, Twinkle Little St3

Copland As it fell ypon a da
Poulenc Sextet

Concert Three ¢ 12 October

Guest ArtistsGregory Massingham a

Jason Barnsmith

Schumann Des Abends Op.12 Na.fiiano solo

ol Schumann Fantasy Piece Op.73 No-darinet andfi¥

piano
Schumann Adagio and Allegro Op.7#horn and
piano

Schumann Er und sie &Tanzlie®p.78, Nos 1,2

vocal duetg
Beethoven Quintet, Op. 14

TNBY
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Music & Words Series

The Music & Words Series was held on Sunday
afternoons at 3pm in the Auditorium at the State
Library of Queensland. Highlights from the 2010
Music & Words Series included:

MUSIC & WORDS BIES

State Library of Queensla
Auditorium

Concert One ¢ 6 May
A Australian guitar virtuoso Slava Grigoryan Words:Paul Verlaing
and actor Eugene Gilfedder joining the Narrator: Eugene Gilfedds
& ) _J & Guest: Slava Grigorya
ensemble for the concert inspired by texts Faure La Bonne Chansd

of Paul Verlaine, adding a unique brilliance
and insighttot he master po

Hahn Songs
Gerard Brophy Verlaine Song

A The commission and performance of
seven new Australian works which
received their world premiere throughout

the series Concert Two C 1 August
Words:Dorothy Porte
A Carol Burns’ engaging reading of the works Narrator: Carol Burn
. Hartley Newnham Dorothy Porter Song
of Australian author, Janette Turner- . L
) Annie Hui-Hsin Hsieh In Flu
Hospital.

(world premiere)

Amy Bastow Final Utterances to a Charismatic K
(world premiere)

Gyorgy Ligeti Six Bagatells for WghQuintet

Concert Three ¢ 7 November
Words: Janette Turner Hospit
Narrator: Carol Burn
Kat McGuffie Stella(world premiere)
Joseph Twist Map a I 1 S NX2 dworld arénliedé)
Paul Dean Farwell(world premiere)
Liam Flennady Covert Geographidsvorld premiere)
Lisa Cheney Violent Stargworld premiere)

I | | EULEN D)

o e e e e

Program note foNerlaine Songs by Gerard Brophy

Although P a u | V awork tauichadeoh reany subjects, the common thread which
underlies his work is love. Particularly poignant are the love poems he penned as an
old man which reflect both bittersweet memories of better times and a tender
resignation. | find the cheek, the wit and the sheer ebullience of his poems irresistibly
attractive as well as the spectacularly colourful use of language. The intimate
soulfulness and elegant finesse of Slava's playing and the exquisite colours and
nuances that characterise the Southern Cross Soloists were exactly the expressive and
timbrel palette that | sought for my five songs. Verlaine Songs was commissioned with
the financial assistance of the Music Board, Australia Council for the Southern Cross
Soloists tour with Slava Grigoryan in April 2006.
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National Tour

Southgrn Cross So'I0|s'ts undertook tw? na?tlonal NATIONAL TOUR WI

tours in 2010, which is the most touring in one

year since the ensemt WISSAM BOUSTA
Scotch College, Launceston ¢ 25 May

The first tour was with UK-based flautist B e e i et el f s CL NS (o) o et N Y

Wissam Boustany and saw the group visit six QPAC Concert Hall, Brisbane ¢ 1 June

cities over 16 days, presenting a wide range of Independent Theatre, Sydney ¢ 3 June

Wesley Music Centre, Canberra ¢ 4 June

repertoire from baroque to cutting edge 20™
P q & & Australian Academy of Music, Melbourne ¢ 9 June

century works.

Handel b S f R2f OS RS

The first leg of the tour commenced with a Schuhei Isobe Maskeradec Variations o
series of workshops in Launceston, engaging WeogAylES ¢o
local community musicians in specialised tuition Copland As it fell upon a da
seminars with their respective SxS mentor, Ravel (arr Dean) Scheherazac

followed by an evening concert. The group then Poulenc Sextet
travelled to Hobart to commence the first of a Brett Deanfolysomno_grap
two-part education residency with students of NOfpEromedin B8
the University of Tasmani a' s Con:
culminating in a concert on May28. The
ensemble then returned to Brisbane to perform

. . Arts and Function Centre, Burnie - 5 Oct
in their home venue at QPAC as a part of the

District School, Campbell Town ¢ 6 Oct

tour and subscription series. UTAS Conservatorium Recital Hall, Hobart ¢ 8 Oct
Next on the itinerary saw the ensemble Works by Schumann, Beethoven,
perform on consecutive nights at the Mozart and Kreutzer

Independent Theatre, North Sydney and the
Wesley Music Centre, Canberra. Audience numbers at the Sydney concert were unfortunately
low due to powerful storms in the city that evening. The final destination of the first tour saw
SxS engage in yet another education residency, this time at the Australian National Academy of
Music in Melbourne, and deliver the final performance of the tour on June 9.

Southern Cross Soloists returned to Tasmania in October for the second leg of the national tour
and residency at the University of Tasmania’ Sonservatorium. Workshops and performances
took place in regional Tasmania, before continuing on to Hobart for another week-long
residency and culminating performance.

Wissam Boustany Flute

Born in Lebanon, Wissam Boustany began his musical studies in Beirut. He moved
to Britain in 1977 where he studied at Chetham's School of Music & the Royal
Northern College of Music. He has received many awards, including 2nd prize in
the woodwind section of the first 'BBC Young Musician of the Year'. One of only a
few flautists to have launched a successful career as an international soloist,
Wissam has toured to Europe, the Middle-East, Far East, USA and Latin America,
where he continues to present many concerts, master-classes and workshops. In
1997 he was awarded a knighthood by the Lebanese government in recognition of
his music and peace work.

Southern Cross Soloists Annual Report 2010
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Bangalow Music Festival

Southern Cross Soloists successfully delivered the Bangalow Music Festival from 12-15 August.
The Festival included nine public performances sold by subscription (with single tickets also
available) as part of the main body of the Festival. The Festival also included a Concert for the
Community on 12 August, and a concert for schools in the region on Friday 15 August.

Community Concert

The Festival started with a Community Concert on the Thursday
evening, featuring performances from a selection of Festival
musicians. This concert was a tradition established by Paul Dean
to say thank you to the Bangalow locals for allowing the Festival
and its visitors to ‘take over’ their town for the weekend. The
2010 Community Concert included a performances by young local
clarinetist Marion Carthew, whose talent was noticed by Paul at
the 2010 SunWater and Stanwell Winter Music School, a wind
ensemble comprising members from the Lismore Symphony
Orchestra, and a chamber duo from Bangalow named Scarlet
Affection.

It was deemed to be a great success by the packed
audience, all of whom loved the inclusion of some of _ Local group, Scarlett Affection
their own musicians with the stars of the weekend. LYF3S 0O2dzNU S a eJetdy Tmages,

Local clarinettist Marion Carthew performs with Artistic Director Paul Dean.
LYl 38 02 dzNT S & éJets Tnages
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Schools Concert

The Schools Concert was presented on the Friday morning by the Brisbane based Hummingbird
Saxophone Quagt, who talked about their instruments, gave demonstrations and performed a
number of pieces for the 145 primary school students in attendance.

Students of Newrybar Primary School interact with the Hummingbird Saxophone Quartet after the concert
LYF3S O2dzNI SaeéletdfmageNA aK hQ. NASy

The Festival
The Bangalow Music Festival itself took place from 13-15 August, with artists performing nine
concerts over three days for a total of 726 audience members.

The 2010 Festival paid homage to the Germanic school of composition. Programming heralded
and celebrated the anniversary of the birth of master-composer Robert Schumann, whose

works featured throughout the weekend.

2010 Festival artists included:

A llya Konovalov A Brisbane Chamber Choir

A The Australian String Quartet A Alpha Crucis Ensemble

A Seraphim Trio A Graeme Jennings Quartet
A Southern Cross Soloists A Bangalow Festival Chamber
A Liam Viney and Anna Grinberg Orchestra

Performance highlights included t he Australian StringchQulaernte’ts
Death and the Maidenwhich garnered a 5 minute standing ovation from audience members.

llya Konoval ov'’s p e r f \dolinm@oncer®once fgain Mbeugit éhle s s o h n”’
audience to their feet in the final concert in A&l Hall on the Sunday morning.

A speci al ‘Bl ack Fr i day "sawaadiencentemberarespoddviphm on F
great enthusiasm to incredibly daring programmi ng i ncl uding George Cr
Black Angel$or amplified String Quartet and crystal wine glasses with varying water levels.

The 2010 festival delivered world premieres of four Australian compositions. Three of these
works by Brisbane based composers Peter Clark, Timothy Tate and Lisa Cheney were
commissioned especially for the festival and were performed by the Alpha Crucis Ensemble in
the Saturday morning concert. The Australian String Quartet and Paul Dean performed the

Southern Cross Soloists Annual Report 2010
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world premiereof And r e w S €larindt Quintetsiith the composer himself present for the
performance. Australian composer George Palmer was also in attendance at the festival and his
piano quartet, The way it iswas performed by the Seraphim Trio and Patricia Pollett in the
composer’s presence.

Non-musical events such as the Community Dinner, Champagne Launch and Friends of the
Festival Function helped strengthen the close-knit nature of the event. Audience and artist
interaction has always been a unique aspect of the Bangalow Music Festival and 2010 was no
exception.

An exceptional Steinway and Sons piano graced the stage, generously provided by Theme and
Variations (Steinway and Sons agent) in Brisbane in their ongoing partnership with the festival.

In keeping with Festival tradition, the final concert took place in St Kevin's Church. This
beautiful building was the perfect setting for a magical performance of Germanic choral works
performed by the Brisbane Choral under the direction of Graeme Morton in the Sunday
afternoon concert.

Pianist Anna Grinberg.t K2 1 2Y ¢ NA & SeraphimTrio.t K2 1 2Y ¢ NA

For the first time in the history of th
were on display and available for purchase throughout the event. This added a new element to
the weekend and further enriched the experience for Festival patrons. Photographer Trish
O'Brien, who performed as a cellist at previous Bangalow Music Festivals, once again captured
the event and will exhibit a selection of images at the 2011 Festival.

The 2010 Festival was also recorded by ABC Classic FM. Their presence was a welcome addition
to the event, and ensures the Festival will receive exposure at a national level, further raising
the profile of the festival and ensuring its longevity.

Once again, Bangalow resident and event-organiser-extraordinaire Michael Malloy ensured the
smooth delivery of the Festival in his voluntary position as Logistics Director. We could not
achieve such wonderful outcomes without the generous support and commitment of time that
Michael so freely gives.

Southern Cross Soloists are looking forward to the 2011 Festival, which will celebrate the 10"
anniversary of the event.

Southern Cross Soloists Annual Report 2010
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Program

Friday 8" August ) o

Concert M TLIY W[ AyS& 5NI ggncegRenwH Pan SYOKH thaary3
.S NI

Southern Cross Soloists

llya Konovalov Liam Viney and Anna Grinberg piano
Helen Ayers violin Brisbane Chamber Choir
Danzi Piano Quintet inD Schubert Sonata No 13in A
minor Op 42 Schumann Faschingsschwank
Spohr Six German Songs aus Wien
Andrew Schultz Lines drawn from Brahms Hungarian Dance

silence No.4
Ravel (arr Dean) Tzigane Jonathon Dove The Passing of the

year
/| 2y OSNI H ydonlly WvdaAyiSia htR YR bSgQ )
Australian String Quartet / 2y OSNI ¢ nLlY W/ St SONJUA
Paul Dean clarinet Seraphim Trio
llya Konovalov violin Stephen Emmerson piano
Helen Ayers violin Patricia Pollett viola
Patricia Pollett viola Paul Dean clarinet
Patrick Murphy cello Michele Walsh violin
Anna Grinberg piano
Schumann Trio in D min, Op. 63

Andrew Schultz Clarinet Quintet Gyorgy Kurtag Hommage a R. Sch.
(Premiere performance) Schumann Piano Quartet in Eb
Brahms Piano Quintet Op. 47

/ 2y OSNI ¢ KNBISO|l GuNALRT § ¥y OSNI 1 yLIY WwW5S8FHGK FyR

Margaret Schindler soprano Seraphim Trio

Paul Dean clarinet Patricia Pollett viola

Patricia Pollett viola Australian String Quartet

Patrick Murphy cello

Zﬁi:?gin;::j;oguartet piano Haydn Piano Trio Hob. XV:26

in F# min

Andrew Schultz Dead Songs George Palmer Piano Quartet °

George Crumb Black Angels Way |t s’
Schubert Death and the

Saturday ¥" August Maiden

Concert Four 10am Stars of Tomorrow

Alpha Crucis Ensemble

Hummingbird Saxophone Quartet

Gordon Goodwin Diffusion

Timothy Tate Spectre

(Premiere performance)

Lisa Cheney Multiples

(Premiere performance)

Peter Clark “To the Furthest Point"’

(Premiere performance)

Southern Cross Soloists Annual Report 2010
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Sunday 15th Auqust

/ 2y OSNI y mMmEY WW2dNyB8YOSHY OKELNKEAYZHATAOL

llya Konovalov violin Brisbane Chamber Choir
Werner Andreas Albert  conductor Director Graeme Morton
Bangalow Festival Chamber Orchestra
Pachelbel Magnificat
Weber Overture to Der Freischutz Bruckner Locus Iste
Mendelssohn Violin Concerto Bruckner Christus factus est
Zimmerman Rheinische Kirmestanze Schutz Heu mihi Domine
Schumann Symphony no 3 (Rhenish) Bach Komm, Jesu komm
Andrew Schultz Magnificat
Rheinberger Cantus Messe
Cornelius Busslied
Cornelius Die Konige
Reger Nachtlied

Bangalow Chamber Orchestra
2010 and conductor Werner
Andreas Albert

t K24G2Y ¢NRAAEAK |
Images

Brisbane Chamber Choir under the

direction of Graeme Morton, performing

in the final concert at St Kevi
tK2G2Y ¢NRAK h(
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SunWater and Stanwell Winter Music School

The fourth SunWater and Stanwell Winter Music School (SSWMS) was
presented in 2010. Southern Cross Soloists were delighted that student
places sold out for the very first time, with a total of 125 students from all
over Queensland and interstate attending the camp. Registrations reached
capacity before the closing date and a there was a long waiting list of hopeful
students, whichist e st ament to the c¢amp’'nshe
music education industry and amongst the students it has mentored over the
first three camps (in 2006, 2008 and 2009).

The weeklong event was filled with masterclasses
and rehearsals, and took place in July at
Rockhampton Girl s’ Gr ammar
worked tirelessly throughout each day in
rehearsals for choir, orchestra, symphonic band
and chamber music ensembles, with many
students performing in quartets and small
ensembles for the first time in their music
studies. Participants also attended masterclasses
every day with a specialist teacher on each
instrument (all woodwind, brass, string and
percussion instruments were involved, as well as
vocal, guitar and composition courses).

The composition course was a new addition to the camp. Celebrated Australian composer
Damian Barbeler guided four aspiring composition students through the ins and outs of
composing, and taught them a new way of expressing their creative side by using canvas and
paint to visually express the music they were working on.

Each evening, students were treated to
performances by distinguished faculty
members, introducing many to the world of
professional chamber music. These
performances were met with thunderous
applause and created much excitement, and
the tutors were swamped with eager
qguestions and enthusiasm after each
performance. After dinner, social activities
took the stage, with students reveling in a
Trivia Night, Bush Dance and Games Night.

The week cul minated in a Finale Gala Perfornm
which was sold out with over 330 people in the audience, including local Rockhampton

residents, parents who travelled to the town especially for the event and sponsors and

stakeholders.
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The program for the Finale was the most ambitious camp performance to date, with the
performance of the entire Schubert MassinGD.167 a mo v e me nt SyfnphongnNoDv o r a k
8, and An American Eledyr choir and symphonic band by Frank Tichelli.
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This unique opportunity for Queensland's young music students would not be possible without
the generous support of our partners and government supporters. Southern Cross Soloists have
enjoyed positive and fruitful relationships with naming rights partners SunWater and Stanwell
Corporation since the first music school in 2006. Queensland Conservatorium Griffith
University also came on board as Presentation Partner for 2010. An element of their support
included Cons er vavirded asustholarshipsofar cséleeted smusic school
participants to offset the costs of Conservatorium education programs. These organisations
have been an absolutep| easure to work with and share the
education in regional Queensland. Southern Cross Soloists also acknowledges Arts Queensland
and the Australia Council for the Arts, who generously fund this event and strongly encourage
its expansion and development.

Tutors

Patrick Nolan (flute); Megan Billing (oboe); Paul Dean (clarinet); Leesa Dean (bassoon); Aimee
Sisley (saxophone); Phil Ryan (trumpet); Warwick Tyrell (lower brass); Gordon Hughes
(percussion); Michele Walsh (violin); Malcolm Cole (violin); David Deacon (viola); Louise King
(cello); Patrick Marchisella (double bass); Kevin Power (piano); Shelli Hulcombe (vocal); Glen
Hodges (guitar); Graeme Morton (choir); Damian Barbeler (composition).

Residential Staff

Sara Bannon (SSWMS d@ordinator) Jonathan Zorzetto
Neil McCabe Katherine Zorzetto
Val McCabe Bob Bannon
Aimee Sisley (alsoSaxophone Tutdr Beris Bannon
Michael Bannon Marrianne Hitchen
Peter Clark

Southern Cross Soloists Annual Report 2010
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Brisbane
26%

Statistics
Number of students attended

Audience members at finale concert

Number of tutoring staff
Number of residential staff
Ensembles formed for the week

Areas travelled from by students

Interstate
6%

Schools represented
Aldridge State High School
All Saints Anglican College
Ayr State High School
Biloela State High School
Brisbane Boys College
Brisbane Grammar
Brisbane State High School
Bundaberg Christian College
Bundaberg State High School
Byron Bay High School
Cairns State High School
Chanel College Gladstone
Charleville State High School
Distance Education/Home School
Downlands College
Emerald State High School
Emmanuel Anglican College
Emmaus College
Fairholme College
Ferny Grove State High School
Fraser Coast Anglican College
Freshwater Senior Campus

125

332

19

11 (including 10 volunteers)

Choir (all students), Symphony Orchestra, String Orchestra,
Symphonic Band, Stage Band, String Ensemble, Brass
Ensemble, wind quartets and quintets, string quartets and
quintets, piano duos, vocal ensembles, guitar duo and jazz

groups

Voice

Percussion
Trombone
Trumpet

French Horn

Saxophone

Regional
68%

Bassoon

Clarinet

Good Counsel College

Hawker College

Isis High School

John Paul College

Kingaroy State High School
Lourdes Hill College

Mackay North State High School
Mansfield State High School
Marist College Emerald

Melba Copland Secondary School
Mitchelton State High School
Moreton Bay College

Moura State High School

Noosa District State High School
North Mackay State High

North Rockhampton State High
Nth Biloela State High School
Pimlico State High School

Qld Academy Creative Industries
Riverside Christian College
Rockhampton Girls Grammar
Rockhampton Grammar School

Instrument breakdown

Composition

Violin

Viola

Cello

Double Bass

Oboe

Rockhampton State High School
Roma State High School

Ryan Catholic College

Shalom College

Siena Catholic

St Augustine’s
St Hilda’'s Col
St John’s Cath
St Luke’s Angl

St Peter’s Lutheran

St Stephen’s College
Stuartholme School
Suncoast Christian College
Sunshine Coast Grammar
Taranganba State School
The Gap State High School
Townsville Grammar

Trinity Catholic College
Urangan State High School
West Moreton Anglican College
Whitsunday Anglican School
Yeppoon State High School
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Student Case Studies

Paving the way to tertiary music studies

Hannah is a saxophone student from Mount Pleasant (Mackay) who has
attended every SSWMS since it began in 2006. She started attending as a
grade 8 student, and in 2010 will graduate her final year of high School.
Hannah has been an exemplary student through her time at SSWMS and
has been a pleasure to have on the camp. She was a Student Leader in
2009 and 2010, looking after homesick students, coordinating helpers
when tasks needed to be done and setting a good example of other
participants. Hannah is now on exchange in Denmark and plans to
continue her tertiary studies in the music field on her return to Brisbane in
2011, utilising the contacts she has made with tutors at SSWMS and her
Outstanding Musicianship scholarship at the Queensland Conservatorium
Griffith University.

Breakthrough for Jordan

A new challenge for staff in 2010 was managing some students with considerable special health
needs. In addition to anaphylactic allergies and two severe diabetics with levels that required
monitoring six times per day, was the camp’s fi
Disorder. Jordan was from Gladstone and it was the first time he had ever stayed away from home.
With he and his mother being very nervous about his attendance, residential and teaching staff did
all they could to make him feel comfortable. It took very little time for Jordan to settle in and he
began to thrive in the environment. Thanks to many hours spent by a volunteer residential staff
member arranging a piece for him, he performed a piece with other musicians for the very first
time. The week was a wonderfully positive step for this young boy, and the tears in his mothers
eyes at the Finale Gala Performance showed just what huge progress had been made.

Southern Cross Soloists Annual Report 2010
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Testimonials (Selection)

| attend lots of concerts, but | have never experienced anything quite like this. My last QPAC
episode a few weeks back featured the Academy of St. Martin in the Fields, who attended to
Mendelssohn and Beethoven (as expected) with sensitivity and distinction, but there is no way the
Academy could match the enthusiasm and passion on display last Friday night in Rockhampton. The
sheer volume and variety of the programme was astonishing, as was the fact that high performance
standard was achieved over a few days of rehearsals. The Artistic Staff deserve every
commendation.

The Winter Music School has become a well established and highly respected Queensland
community institution, and is clearly beginning to assume national significance given the
participation of interstate students. | am delighted that Stanwell is a contributor towards this
valued work, and | shall convey the foregoing sentiments to my colleagues on the Stanwell Board.
Best regards,

Laurie Gillespie

Board Member, Stanwell

| just wanted to say thank you for the wonderful
music school this year. My daughter, Shannon,
enjoyed her time there immensely, as well as
finding it a valuable learning experience to further
her ambition of becoming a professional violinist.
My mother, who attended the Gala Concert, was
“bl own away’ (her wor
performers. | would personally like to congratulate
on the quality of the care that you provide to the
students — it is reassuring for me to know that
when Shannon goes to your event, | do not have to
worry about a thing! Also, a really big thank you to
your staff member who picked her up from the train station at 4.45am on a Saturday morning! This
was Shan mdbWintes MusicSahaol and, sadly, her last as she finishes Grade 12 this year.
Thank you to you and your team who have inspired her further to follow her dreams.

Toni McIntosh (Townsville)

Henry had an absolutely wonderful time — thoroughly enjoyed the music, the new friends and the
challenges put before him. His eyes were glowing on the night of the chamber ensemble concert.
From our perspective the talent was amazing. It was wonderful to see so many kids who had come
from so many places engrossed in what they were doing, and producing something with which they
should have been truly thrilled. It was one of the best organised and managed things we have been
involved with [this is our 3rd son in a very busy household] and Henry really enjoyed the experience
and will certainly consider coming again. The Friday concert was lovely —a good mixture of music, a
wonderful standard, and it truly engaged the audience. At one stage with the anthem for
Columbine High | was actually moved to tears. Thank you for giving our son this opportunity to do
more of something he genuinely loves with a group of such dedicated and enthusiastic tutors and
organisers. We appreciate it.

Elizabeth and Rob Justo (Brisbane)

| had a great week at the winter music school — I have been looking forward to it all year!!!! | love
the fact that we spent the week with professional instrumentalists learning new techniques. This
camp gave me the opportunity to experience playing in a band with more advanced players and
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with harder music —it really gave me a challenge —which was great. | made even more friends than
last year and it was interesting to find out how experienced students are from different cities. Food
was great, accommodation was great, loved it all! This year was my last year and | made the most
of it. This camp has definitely inspired me to further my playing. Thank you very much for this
experience.

Nickea Warrener (Frenchville)

| loved the week so much. It's great to meet new people and to work
with some AMAZING musicians. | went to last year's camp as well and
after both | didn't want to go home!

Billy Tanner (Yeppoon)

| enjoyed the week in Rockhampton very much. It's the best music
camp. The food was excellent; the music was great; the tutors were
very helpful; the dorm staff were good and the night activities were
fun. My parents loved the concerts — especially the Friday night —they
thought all the music was amazing, and a good variety in the program.
I'm looking forward to next year. Thank you.

Sam Row (Ayr)

It was the most incredible time of my life! The tutors are fantastic and idols to me! Going back to
ordinary school was dreadful next to Rocky! | enjoyed myself so much. It was a challenge, but the
help was there for me to achieve. | won the QCGU Rural Scholarship and I've never been so happy
in my entire life! I'm already excited about next year! Thankyou for this AMAZING opportunity to
make music!!

Maxine Sutcliffe (Charleville)

My daughter Shania had a truly amazing time at the music school. The support, guidance and
counselling offered by staff was exemplary. Attention to detail is also the hallmark of a well
organised and well managed enterprise and SSWMS really shone in this area. My daughter has
returned home enthused and invigorated ready for new music adventures. It is important to
provide students with this opportunity to mix with like-minded performers and provide them with
scaffolding to meet new challenges.

Sharon Dekkers (Rockhampton)

| always look forward to going to Music Camp. For the past year not a week has gone by where |
haven't thought about camp! | enjoy the Masterclasses as it allows me to spend one on one time
with my tutor. | play the oboe and as there are only four known
players in Rockhampton (with only one teacher) it is great
being able to spend time with other oboists and get some
advice. | enjoy Symphonic Band the most as we are given a
great conductor who is a pleasure to play for. The social
activities are also great to participate in as it has given me the
chance to become friends with so many people from all around
Queensland. | think everyone who has been involved with the
camp (especially the staff) deserves a HUGE congratulations. It
has been a great week and | look forward to going again next
year! Thank you.

Katina Lauer (Rockhampton)
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Other Southern Cross Soloists Activities

University of Tasmania Performances and Workshops, Hobart and Burnie, Campbell Town

On two occasions, Southern Cross Soloists were guests of the University of Tasmania’ s

Conservatorium in Hobart, presenting concerts and a series of intense workshops and lessons
for tertiary music students on each visit (May 26-28 and October 6-8). The first of these
workshops fell in the bracket of their national tour with guest artist, Wissam Boustany.
B 0 u s t s&ils added value to the workshops, in which flute students from the institution also
received specialised tuition.

October saw the group return on a statewide visit to Tasmania, starting in the north Tasmanian
township of Burnie where in partnership with the Burnie Arts Council they first held a series of
workshops for local musicians on October 4. The following day the ensemble performed at the
Burnie Arts and Function Centre as a part of Burnie Seniors Weekthe performance sold out.

SxS then moved through the center of the state to deliver an educational concert free of charge
to the students of Campbell Town District School. Local music teacher Sally Croswell wrote of
theconcert-6 AU o6l a | NEBIf odzZll G2 KI @S YdzaA OA

The journey concluded in Hobart at the University of Tasmania Conservatorium with a three
day intensive workshop and chamber music schedule, culminating in a concert on October 8
featuring works by Schumann, Beethoven, Mozart and Kreutzer.

Bendigo
Southern Cross Soloists commenced their 2010 performances with a contracted performance in
the Capital Theatre, Bendigo alongside the Bendigo Youth Choir. The group performed excerpts

Y &

27

from Mendel ssohn’Shdled lean @4 sznYS BdnbVMo&KiirQd s5 N.

concertaria/ KQA 2 YA ,{ B2eNeR AQuotdetendF &K1 LaBormne Chanson

The ensemble, who have previously enjoyed much admiration from the Bendigo community,
were once again welcomed back by the near-capacity audience.

France CD release

The long awaited release of Southern Cross Soloists sixth
CD, France took place on June 1 and coincided with the
second Showcase Series concert in the QPAC Concert Hall.
The CD features guest flautist Yossi Arnheim, principal
flute of the Israel Philharmonic Orchestra, and includes an
exquisite array of chamber music from benchmarks such
as P o uSedeap to’ asrangements of Pa u | De a:
arrangements of R a v eScherezadeand Five Popular
Greek SongsThe CD is the fourth release from the
comp a n Igbel SCS Classics.

SCS

SOUTHERN CROSS SOLOISTS
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Townsville

Through the support of loyal SxS supporters, Sai and Linda Fong, a two day workshop and
performance program was facilitated in Townsville over May 4 and 5. The ensemble performed
a program at St. Joseph’ S C hintlodingh works by Mozart, Faure, Mendelssohn and
Beethoven. The following day, Paul Dean and Kevin Power conducted a series of workshops at
Townsville Grammar School for local music students. Prices for the workshops were targeted to
be accessible for all students.

International Horn Symposium

Through his roles as Senior Lecturer in
Associate Principal Horn of the Queensland Symphony Orchestra, SxS French horn player Peter
Luff hosted the 2010 International Horn Symposium held in Brisbane

Southern Cross Soloists performed in one of the many concert events highlighting some of their

Frenc

most coveted Australian rSomeoftheoShadewladdatwaiig as Pa
an exquisite horn cadenza performed by Pet er Luf f . The program a

composition Abyss inspired by paintings depicting the sinking of the SIEVX in 2001 and the
death of 353 refugees on-board.

Asia Pacific Screen Awards

The Asia Pacific Screen Awards (APSA) honours and promotes the cinematic achievements of
the vast and culturally diverse Asia-Pacific region, and over the past four years has rapidly
grown into a world-class event. APSA 2010 was held at the Gold Coast Convention Centre and
Southern Cross Soloists were the featured artists. They collaborated with acclaimed Erhu player
Ma Xiaohui, and the hauntingly beautiful Chinese stringed instrument blended surprisingly well
with the group.

The ensemble opened the show performing Australian composer Paul Stanh o p éMbrsing
Starll, and closed the evening with traditional Mongolian folk song Horse Ragearranged
specially for the event by Southern Cross Soloists Administrator John Connolly (who also
performed at the event). At the post awards party there was a distinct buzz in the air and the
two Southern Cross Soloists Directors who attended the event (Chair Dr Judith MclLean and
Board Member Phillipa Birkett) were congratulated numerous times on the success of the
performance. The awards ceremony is set to be televised throughout the Asia and Pacific
regions in 2011.

Southern Cross Soloists perform with Erhu player Ma Xiahoui
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Residencies

2010 saw Southern Cross Soloists commence their Company in Residence standing at the
Queensland Performing Arts Centre, with the group presenting its three Showcase Subscription
Series in the iconic QPAC Concert Hall. The refined acoustics of the Concert Hall are perfectly
suited to the ensemble. The three concerts in the series were performed in the intimate reverse
mode which was a unique experience for subscribers and attendees.

The generous assistance provided by QPAC through various
types of support such as office and rehearsal space,
production management, publicity and printing to name a
few, have allowed the small administrative team of SxS to run
the office in a more efficient and streamlined manner.

With QPAC as a home for the company, the members of the
ensemble have been inspired to achieve new highs in their
performance standards. The provision of technical
production teams and an increased budget allocation for
guest artist fees has seen the group expand its repertoire and
ability to collaborate with a wider range of musicians.

The ensemble thanks QPAC for their incredible support and
assistance, and hopes to further grow this partnership
through 2011 with the creation of new opportunities.

Commissions, Arrangements and Australian Works

Commissions

Southern Cross Soloists maintained a strong focus on the development of young, local
Australian composers throughout its 2010 programming. Six young composers from across the
country were commi sSsi 0ne Musitand Words Series. Theotask
directed the composers to base their works on the artistic concepts inspired by the literature of
Dorothy Porter and Janette Turner-Hospital. The composers rose to the challenge with
outstanding results. Artistic Director Paul Dean also contributed his own new work to the final
concert of the series. Many subscribers commented on the variety of styles within the
compositions and felt that they positively enhanced the 2010 series.

Concert Three in the 2010 Bangalow Music Festival entitled Stars of Tomorrownot only
featured the upcoming chamber music group the Alpha Crucis Ensemble, but saw them
showcase the talent of three young Brisbane composers who were commissioned to compose
one new work each especially for the festival, inspired by the work and life of Robert
Schumann. The compositional styles were diverse and challenging for the ensemble but
extremely rewarding for performers, composers and audience member alike.
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Program notes for new commissions
In Fluxc Annie Hui hsin-Hsieh (Music and Words concert 2, 2010)

INnFluxi s about the fight bet ween giving up cont

Inspired by the protagonist in What a Piece of WorkndPor t er ' s sharp yet sen
music is structured around the format of an Introduction-Fugue. The formative structure of the

latter is progressively challenged as it battles between composure and lunacy and disturbance

and temporary peace of mind, before an eruption of a hidden motif eventually breaks all of its

self-imposed constraints and brings it towards an ultimate freedom in its own right.

Final Utterances to a Charismatic KisAmy Bastow (Music and Words concert 2, 2010)

Dorothy Porteronce excl ai med “lt’s too hard to write
words that |l ed me to write a piece explorin

approach to poetry. A charismatic soul, who wrote so passionately about the unmentionable
and who made the diabolical beautiful, she struck an instant chord in my creative sensibilities...
the moments of brutality contrast against hints of Romantic pleasure; the ugliness of the world
colliding with simple beauty. Her verses are charming yet offensive - full of emotional contrast

and complexity. Porter’'s appreciation for
and unusually structured stanzas along with irregular repetition of key words. These ideas
resonate in my musical utterance s . Porter’s association wi

explore a raw and earthy quality in this piece and the subject of insanity presented in What a
Piece of Workvas never far from my mind.

Stella- Kat McGuffie (Music and Words concert 2, 2010)

The picture of childhood in the tropics, so vividly illustrated in Janette Turner Hospital's Litany
for the Homelangdresonated with my experience of growing up 40km south of Darwin. The text
conjured memories of iridescent light, pitch black nights with dizzyingly bright stars and intense
feelings of isolation. The deafening accompaniment of hundreds of cicadas in song did not
abate feelings of solitude, unwelcome at the time and now missed in the throws of my busy
urban routine. This work reflects on the text and the memories it summoned.

al LJ al 1 S NIdsephTwist (Music and Words concert 2, 2010)

The work opens with a simple, psalm-like chorale below a continuous trill suspended above in

the piano. From here, the soprano begins to recite (appropriately with "Once Upon a Time"),

sometimes melodically, at other times intoning on a single pitch like psalm or plainchant. The

piece becomes increasingly dramatic, reflecting on various elements of the opposing forces of

European settlement and Aboriginal dreamtime discussed in the text. A musical reference is

made to God Save the Queahmost humorously, reflecting the whimsical near-sightedness of

the Europeans' grand vision. Incidentally, God Save the Queésnharmonised using the So What
chords of Jazz pianist Bill Evans.

The melody of the psalm-chorale returns later, expressed very romantically, again suggesting

the Europeans’ vision and the mystery of
music is contrasted by a more brooding, sultry recitation of "Have mercy upon us, for we have
been crude and arrogant guest s, and have

influence of psalm, other musical influences have been suffused into this piece to achieve the
overall result, including the dramatic sacred music of Benjamin Britten, aleotoric writing in the
music of Witold Lutoslawski, and the subtle influence of Jazz harmony.
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Violent Stars Lisa Cheney (Music and Words concert 2, 2010)
“Homel and is where the senmsesarsd eleet byge.i'nsd ar
Hospital.

This quote echoed throughout my recent time overseas, as the only Australian composer in

residence at the Atlantic Music Festival in Maine, USA. This time of complete freedom and

distance ironically caused my senses to steer all the way back to the expansive country | had

left behind. Turner-Hos pi tal s vivid imagery and concept
inspiration for the work which is directly influenced by Indigenous rhythms and sounds such as

a slow moving harmonic foundation, imitative didgeridoo effects by horn and bassoon and clap

stick-like passages. The vocal line uses traditional words from the indigenous regions of NSW,

which translate to earth related connections such as Star, Moon and People.

The most important part about the creative process of this work for me, was to allow these

“ Aus tirmafl limeanced’ sounds to evolve into their
into the sound landscape to create a unique world of which to call my home land, a world of
beautifully night skies violent full of stars.

Covert GeographiesLiam Flenady (Music and Words concert 2, 2010)

Perhaps the only meaningful thing about this work is that it carries an inscription in the score, a
quotation from Nietzs che’' s | ate writings (collected in TI
not deceive ourselves, is merely another for
statement and suggest that all homelands are irredeemably foreign, not just to us, but also to

themselves: the very identification of the home alienates it from itself. Music, which makes a

home in time, is not immune to this drama of self-alienation. This work draws a supplementary

tangent from Hospital's text, its point of departure being the phrase taken as its title, and

perhaps, its hypothesis: "Covert Geographies."

Farewell- Paul Dean (Music and Words concert 2, 2010)

This piece uses the extended Southern Cross Soloists family of contrabassoon, bass clarinet,

Wagner t uba amn.d used lthe eolouts 'ofatiese rinstruments to express the

emotions that | felt in reaction to the story: in particular my response to the episode of the

story which it reflects. The mour n f u | sound o fplays dn especabyemotivd ° a mo r e
role in this work.

Spectre- Timothy Tate (Bangalow Music Festival)

On 27th February 1854, Robert Schumann attempted suicide. Running out of the house in the

middle of the night, hearing the voices of angels and devils, he threw himself off a bridge into

the river Rhine, only to be plucked out of the water by boatmen and sent to a mental asylum
where he would spend the remaining years of
ranged from a single note of tinnitus to angelic or demonic voices. Often he would hear voices

which spoke or sang to him, and at times Schumann would write down the music sung to him.

But on the night he threw himself into the Rhine he felt he was overtaken by the voices in his

head. Two years after his sworseaed. @tdl in thd akyermpt Sct
his speech began to slip away and gradually he starved himself eventually dying on 29th July

1856.
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Exploring the notion of angelic and demonic voices, Spectreilluminates dialogue between the
opposing voices, focusing on feelings of sheer terror and delight. Through uncovering a fragile
counterpoint between the instruments and weaving disjointed and morphed themes from
Schumann’s songs, a window into the mind of a

Multiples - Lisa Cheney (Bangalow Music Festival)
Multiplesi s a t wo movement work influenced by Scht
extrovert Florestan and introvert Eusebius.

Movement 1: Jasmine Bush —extrovert in character —is inspired by the feelings of reflection as

Schumann writes to his wife Clara asking her to remember their first kiss. The text is taken from

the poem Jasminenstrauch by Friedrich Riickert and is quoted in a letter sent from Robert to

Clara dated March 15, 1840. Schumann created multiple fictional personas to allow voices to

speak against and for each other, invent and re-shape, but always communicating through and

in him. Through this fictional multiplicity Schumann seeks the truth in his vocation as a critic,

whilst letting the same dialogical dynamics animate his music. However, it is widely believed

that this integration of *‘mobility of the sel
would eventually consume the composer.

Movement 2: Losing Grip — introvert in character — explores this last period of his life as he
slowly descends into schizophrenia.

X 02 0(§KS 7¥-eehelictark §Bingaloig2 MugidiFestival)

At what point does a concept, structure or system disintegrate, and what remains? Silence?
Antithesis? Why does collapse occur atall? 4 X (2 (0 KS & atzNdldcdbicn of thes? A y (0 U
inquiries, attempted not through harmonic, melodic, formal or thematic means, but by thinking
purely in terms of sounds themselves (to be sure, this is not an attempt to 'begin again from
nothing' — this is impossible — but to delve into an alternate way of thinking than that which is
typically taken). Thus, new associations may be formed. Here in particular, resonance is
considered through a lens of relationships and resultants. What is the 'resultant resonance' of a
particular sound? Can this be entirely dissimilar to its originator? Also, what capacity do sounds
possess to react and relate to one another? Is reactant motion and immobility possible, or in
other words can a sound have a direct resultant in another?

These were but some of the questions | have
furthest point'.

Arrangements

The following newarrangements were performed by Southern Cross Soloists in 2010:

|l nci dent al Mus Ac Mt ds 8 menk e s plegdel&sdhrs(arrDeaa)a m
Scenes fr om —-Gdumtnh (ert. Pwed a u st

Horse Race - Huang Huai-Hai (arr. Connolly)

Australian Works
Number of performances of new Australian works in 2010: 13
Number of performances of exising Australian works in 2010: 11
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Thank you to our Supporters

Patron
Her Excellency the Governor-General of Australia, Ms Quentin Bryce AC

Partners
Residency Partner

QUEENSLAND
PERFORMING
ARTS CENTRE

Government Partners

5

QueeHSIand Australian Government . i " State Library
Government ., Australian Government of Queensland
Arts Queensland o “ Playing Australia Queensland Government

Australia| | Council
for the Arts.

Regional Queensland Youth Music Education Partners

niversity
AUSTRALIA t)
Making Water Work CORPORATION LIMITED A

Bangalow Music Festival Partners Interstate Partners

Wik 7 -
Jow | Communities Banga OoOw -,
waomee | TS DS Chamber of Commerc : =

FACULTY OF ARTS Tasmania
THEME & VARIATIONS , EchosTof Brlore the posiuities
4 §£|B§ ig/ﬂ&f% FM\M Visua) & Performing Atts

THE CAPE BEACH HOUSE
Byron Cove

Donors 2010

Major Southern Cross Donors: Mr & Mrs K. & A. Talbot, Mr P. Bacon, Dr S. Fong.Gold Donors: Mr & Mrs J. & R.
Hoffmann, Mr & Mrs A. & J. Johnstone, Justice D. Mullins, Miss P. Power. Silver Donors: Mrs S. Baker, Mrs J.
Catchpoole, Mrs B. Crouchley, Ms N. Elcock, Mr & Mrs C. & D. Fletcher, Mr & Mrs P. & S. Garside, Ms E. Jones,
Justice S. Keifel, Ms S. Leuthner, Mrs K. Livermore, Miss S. McCorkindale, Ms S. McCullagh, Mr & Mrs M. & D.
Mui rhead, Ms D. BrorizeBEDonprk: ®rs A. Blawer, Bustice PL.yFlyberg, Mr & Ms B. & H. Garlick,
Mrs R. Hannam, Miss J. Jeffrey, Mrs E. Jones, Dr L. Liddle, Mrs H. Lyne, Mrs E. Macdonald, Mrs P. Murdoch, Mr &
Mrs |. Nibloe, Mrs B. Rowles, Mr J. Spence, Mrs E. Thompson, Ms S. Venn-Brown, Ms K. Veron.

Southern Cross Soloists supporters 2010

Mrs S. Baker, Dr D. Beere, Ms R. Blair, Dr G. Bruce, Mrs J. Catchpoole, Mrs A. Flower, Mrs R. Fraser, Justice H.
Fryberg, Mr & Mrs P. & S. Garside, Mrs Robyn Hannam, Miss P. Jackson, Mrs F. Johnson, Ms. L. Keyes, Mr & Mrs R.
& G. Kirkness, Dr L. Liddle, Mrs K. Livermore, Mrs H. Lyne, Ms J. Lyons, Mr & Mrs J. & M. MacMillan, Miss S.
McCorkindale, Mrs N. McCullagh, Mrs M. McNamare, Mr P. Moss, Mr M. Muirhead, Justice D. Mullins, Mr & Mrs 1.
& A. Nibloe, Mrs M. Pemberton, Mr & Mrs D. & I. Perry-Keene, Mrs B. Rowles, Mr J. Russell, Ms K. Tobin, Mr & Mrs
J. Wadley, Mrs W. Walker, Mrs. D. Wilson.
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Board of Directors

Dr Judith McLean (Chair)

Phillipa Birkett
Michael Barnes
Paul Dean

Kevin Power OAM

Musicians

Tania Frazer

Paul Dean

Leesa Dean

Peter Luff

Kevin Power OAM
Margaret Schindler

Administrative Team
Paul Dean

Sara Bannon

John Connolly

Hannah Reardon-Smith
Miriam Bligh

SOUTHERN CROSS
SOLOISTS

Board

Company Details

Oboe
Clarinet
Bassoon
French Horn
Piano
Soprano

Artistic Director

Operations Coordinator

Administrator

Administrative Assistant (until June 2010)

Publications and Administration Assistant (from August 2010)

Southern Cross Soloists
Level 1, 12 Merivale Street South Brisbane QLD 4101
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t: 3842 9468

e: manager@southernxsoloists.com
w: www.southernxsoloists.com

ABN: 62 106 248 159
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